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Abstract: This present article aims to explore the thematic grounds in Adrian Dinu Rachieru’s book. 

He examines authors and books, managing to achieve a critic within the proximity of the social 

dimension and, implicitly, in the context’s proximity. Through his work, Adrian Dinu Rachieru 

manages to configure an ample perspective on the contemporary Romanian literature, the critic being 

individualised through a well-defined documentation, an exceptional capacity of using the 

bibliographic resources, but also through an amazing dexterity in dealing with certain literary 

concepts. By means of his book, the author brings to the reader’s attention five types of cannon, which 

he defines and illustrates by analysing a series of representative writers. The critic’s books are also 

distinguished through the sociological and historical optics of the problems he highlights. 
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Adrian Dinu Rachieru is the author of several books of literary criticism in which the 

study of literature is exposed through the filter of historical and sociological investigations 

(Poets from Bucovina, 1996, Elitism and Postmodernism, 1999, The Battle for Bessarabia, 

2000, Alternativa Marino, 2002, Eminescu after Eminescu, 2009, Ion Creanga. The Spectacle 

of Dissimulation, 2012, The Political Novel and the Fictional Pact, I, 2015), Polemics of 

Transition, 2016, The Political Novel and the Fictional Pact, II, 2018, Politics and the 

Literary Canon, 2021). Adrian Dinu Rachieru's book Politics and the Literary Canon (Eikon 

Publishing House, 2021) examines authors and books in close relation with politics and the 

metamorphoses of the literary canon, in an objectified tone, also due to the sociological 

endowment of the critic, but not without polemic thrills, distancing or necessary nuances. 

These dense critical files form a kind of panorama of contemporary Romanian literature, 

distinguished by rigorous documentation, by the use of carefully selected bibliographical 

resources, but also by a natural dexterity in handling concepts. Five types of canon are 

defined (political, neo-modernist, proto-modernist, post-modernist, aesthetic), illustrated by 

representative writers. 

The critic reveals how, in the sphere of a culture with a pronounced ideological 

imprint, the neo-modernist canon is insinuated, legitimising a re-dimensioning of the 

aesthetic, through the recuperative activity of important cultural magazines ("Viața 

Românească", "Steaua", "Echinox", etc.). This favoured the emergence of the '60s generation, 

the "orphan generation", so called by the critic because its ancestry was forbidden, put under 

a veil, invisible, with masters who "after years of silence, imprisonment (some), refusing 

conversion, would later return to the public space, crowding, instead, through debauchery, the 

literary 'underground'". Deduplication, hiatus, legitimization of tradition are the hallmarks of 
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Stefan Aug. Doinaș, Ion Caraion, Mircea Ivănescu, Leonid Dimov, as well as works by Emil 

Brumaru, Florin Mugur, Petre Stoica, etc. If Mircea Cărtărescu discovers the "germs of 

postmodernism", the marginalised are "aesthetically ahead" of the sixteenth century. "The 

"resurrected modernism of the sixteenth century" is "an anachronism, a 'clone' of the interwar 

modernism, a cultural backwardness, according to the author of Levant". Attentive to the 

metabolism and avatars of neo-modernism, Adrian Dinu Rachieru notes the continuity of the 

neo-modernist phenomenon, postmodernism appearing to him to be tributary to the 

civilisation of the image, in its capacity as a "chameleonic concept", diverse and polycentric, 

defined and redefined by ambiguity, ideational tension and deterritorialisation: "Thus, far 

from proposing a coherent set of critical positions, postmodern contamination cultivates 

conflictual plurality. The vital attempt at self-definition prevents the (by some) willful 

dismissal of the subject. Nor do the prophecies sarcastically announcing the exhaustion of 

postmodernism (hence Olsen's postmortem) consistently contribute to its 'fixation'. A 

migratory concept, loving, through Docherty, deterritorialization, postmodernism shifts from 

signification to confrontation, plunging into interpretative ambiguity. The hatching of 

ideologies and the dissolution of metanarratives, the loss of coherence (and hence the derived 

hierarchical implications) impose the poetics of the fragment as an 'aesthetic creed' in a 

'fractured' reality (society)". As far as the aesthetic canon is concerned, it would be the result 

of impulses generated by the transition from "socialist realism" to post-communist freedom, 

through an assumption of the valences/values of history, especially from the perspective of 

the so-called revisions that refer mainly to "fragile" names, "selected" by a defunct epoch or 

those "more ponderous" personalities, supralicited, handling (occult? ) the successive turns of 

phrase, finally overturning the old classifications or blaming their rapid institutionalisation. In 

their place appear, with the disappearance of the Sixties stars, other names from the series of 

certain but "marginalised" values". 

Adrian Dinu Rachieru wonders at one point whether cultural values can be revised 

without being abolished. The critic is trenchant in his answer: "Obviously, we will 

acknowledge, when appropriate, the fervency of negation, but if we accept the 'airing of the 

myth' we must be careful of nuances. Because - Cioran warned - "where idols change every 

generation, longevity in history is not to be expected". It is clear that the revelations of the 

aesthetic are in complete autonomy, the ethical only having to infiltrate its conformation in an 

unintentional, fortuitous and forced knot. Adrian Dinu Rachieru's book is, however, also a 

response to the histories of post-war Romanian literature, the critic asking "what remains of 

our post-war literature ("under communism")?". In answer to this question, the critic reveals 

how literature has been influenced by ideology and politics, exposing the "post-december 

surprises" in the context of the configuration of a "political history of post-war Romanian 

literature", with a double postulation, aesthetic and ethical. 

With an offering and exciting theme for debate, Politics and the Literary Canon first 

and foremost exposes the dynamics of the tense relationship between literature and ideology, 

starting from three distinct perspectives: Nicolae Manolescu ("Never, in fact, has the canon 

seemed to be impressed by politics"), Mihai Zamfir ("Politics has always interfered in the 

fixing of the literary canon") and Sorin Alexandrescu ("I think the time has finally come to 

end the supremacy of the aesthetic canon in Romanian literature [...] That is why I do not 

want any (new) canonical battle, but only the abandonment of any canon"). It is beyond any 

doubt that literature cannot be analysed in a perfect decontextualised perspective, since in the 

course of the evolution of Romanian literature the intervention of politics in the literary 

metabolism is of the order of the obvious, occurring in different degrees and accents and 

leading to different types of parallel literatures, as Ion Simut calls them (opportunist, 

evasionist, subversive and dissident). Literature, like literary criticism, has suffered the 

pressure of ideology and politics, and Adrian Dinu Rachieru nuances these relations that are 
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so difficult to dissociate and explain: "We live in a politicised environment, in which the 

impact of politics is not restricted to existential cutouts, but is the very referential field, the 

ordering synthesis of the social. The unanswerable question is how it spills over into 

literature. The ideological attitude cannot be external, but the predilection either for the event 

or for meaning gives rise to lazy prose or, in the other case, provokes the meditative exercise. 

Here, in fact, is the crux of the matter: to distinguish correctly between the author's political 

attitude and his (fictionalised) meditation on the political condition of the man of our age."  

Adrian Dinu Rachieru perceives the functionality of the canon from the angle of a 

collective production, culturally contextualised and grounded in an aesthetic grid, the analysis 

of the work also presupposes a "historical distancing", a strictly aesthetic reading being 

complemented by a cultural, sociological, ideological or cultural one. The canon therefore 

changes its conformation under the pressure of time, of the diachronic factor, and can be 

considered from three perspectives: aesthetic, ideological and moral, since the relationship 

between politics and the literary canon expresses the ideological, political, economic, cultural 

and social context in which any written text is integrated. Today's literature is also under the 

influence of cultural ideology, the Romanian writer experiencing, as the critic suggests, "the 

anxiety of canonisation", the relationship between literary history and ideology leading the 

debate towards the idea of imposing the supremacy of a cultural ideology, or the corruption 

of the canon and revisionism of various kinds (aesthetic, canonical, ideological). 

Problematizing the influences of political extra-aesthetics on literature, Adrian Dinu Rachieru 

proves to be an objective, rigorous mediator, with a suggestive capacity to understand 

recontextualizations and ideological convergences. 
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